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Tripurarahasya (TR) (South India, c. 13016 century CE, if not later), associated with the Sakta
tradition of Tripura, later known as Srividya. Two extant sections of the work: mahatmyakhanda
(mk) and jiianakhanda (jk).

Diksa

TR, mk, 1, 42c-51b: atha tam rama ahiiya vatseti madhurasvaram | 42cd || puspaijalim
prayojyagra*sthita (em. sthita) haimdasane Subhe | ya bala tripura prokta lalita Srikumarika || 43 |
tasya vapurvanmayam yat tac chisyaya pradattavan | sangam pitham samabhyarcya
nanavibhavahetubhih | 44 || prajaptadivyakalasatoyaih sasnapya margatah | pasatrayam api chitva
cadhivasya nisam tatah | 45 || grahayamasa tadripam dadharatrayasobhitam | dvadasadyam
turyamadhyam avasanacaturdasam | 46 | tridhasthitam ca tadriipam tatha caryakramam subham |
acarakramamudradi rahasyam akhilam kramat || 47 || miardhahrnmiiladesesu prasadaviniyojanam |
svatmagnavahutim tattvatrayanam kramaso’bravit || 48 | iti procya samadisya tatsadhanavidhau
tatah | vatsa itad brahma paramam sadhayasvavilambitam | 49 || tatah pirnapadam tubhyam
dadamy acirakalatah | iti sampraptasarvasvarahasyo haritayanah | 50 || trih parikramya natva tam
Srisailam pravisad drutam | 51ab.

"Now [Parasu] Rama summoned [Sumedha] calling him ‘my dear child’ with a sweet voice [and]
offered flowers with opened and hollowed hands [to the Goddess] seated on the top of a splendid,
golden throne, she who is called Bala, Tripura, Lalita, Srikumarika. [42c-43] After having
worshipped [her] throne with all its paraphernalia by means of various rich items, he gave to [his]
disciple that which is her form made of word (i.e. her mantra). [44] [Once he had] whispered [the
mantra), he made [the disciple] bathe with the waters of a consecrated pot in the proper way, he cut
off the threefold bond, then he made [him] settle for the night. [45] He made [him] learn the
[Goddess’s] form adorned with a threefold support [made of] the twelve, the fourth and the fourteen
[elements which are] at the beginning, middle and end [respectively], [46] and also her form
consisting of three parts, [namely] the righteous rules of conduct (carya), the method of [ritual]
practice (acara) beginning with the mudras, and, according to order, the entire secret (rahasya)
[doctrine of the Goddess]. [47] He gradually taught [him how] to assign the [divine] favour to the
places of the head, the heart and the mildadharacakra (i.e. the bottom of the spine) [and how] to



offer the oblation of the three fattvas in the fire of one’s own self. [48] After having thus taught and
communicated that discipline (sadhana) and prescribed rites, then [he said]: O child conquer
without delay this supreme brahman, [49] thus I will soon grant you an accomplished rank.” Once
he had obtained the whole secret, Haritayana, after having circumambulated [Parasurama] three
times and bowed to him, quickly reached Srisaila. [50-51b]".

Mantra
parficadasaksari

KA ETLA HRIM
HA SA KA HA LA HRIM
SA KA LA HRIM

TR, mk, 24, 50c-54b: namastotre sunihita gupta paiicadasatmika || 50cd || navadha samsthita tatra
dvisannamasamasraya | adyam adye-vasau-*tryake (em. trayodasake?) paiicamam vedadinmanau ||
51 || sastham rasankayor antyam asve sirye ca samsthitam | dvitiyayuktam etavat trtiyaii ca
caturthakam || 52 || dvitiye tatpare sthane bhiitarudratithau sthitam | sasthasaptamaturyanam yogam
astamasamyutam 153 | etan mahakaranam vai tripuraripam adbhutam | 54ab.

"The [vidya] consisting of fifteen [syllables is] well established [and] concealed in the hymn of the
[108] names. [50cd] There (i.e. in the hymn of the 108 names) [it is] ninefold, relating to eight
[series of] names. [S1ab] The first [letter] (i.e. KA) [is] in the beginning (i.e. in place one in the
paiicadasSaksari), in the Vasus (i.e. in place eight) [and] in [place] thirteen. The fifth [letter] (i.e.
LA) [is] in the Veda (i.e. in place four), in the directions (i.e. in place ten) [and] in the Manus (i.e. in
place fourteen). [S1cd] The sixth [letter] (i.e. HA) [is] in the tastes (i.e. in place six) and in the goad
(i.e. in place nine). The last [letter] (i.e. SA) [is] placed in the horse (i.e. in place seven) and in the
Sun (i.e. in place twelve). [S2ab] Truly the third, [the letter] E is connected with the second [place].
And the fourth [letter] (i.e. I) [52cd] [is] in the place following the second (i.e. in place three). The
combination of the sixth (i.e. HA), the seventh (i.e. RA) and the fourth (i.e. I) [letters] connected
with the eighth [letter] (i.e. AM) (= HRIM) [is] placed in the elements (i.e. in place five), in the
Rudras (i.e. in place eleven) [and] in the lunar days (i.e. in place fifteen). [53] Truly this is the great
origin, the wonderful form of Tripura. [54ab]".

sodaSaksari

TR, mk, 53, 46-47, 58cd: srividyety aham akhyata Sripuram me puram bhavet | Sricakram me
bhavec cakram Srikramah syan mama kramah | 46 || Srisiktam etad bhityan me vidya Srisodast
bhavet | mahalaksmity aham khyata tvattadatmyena samsthita | 47 || ... tvam aham devy aham tvaii
ca navayor antaram bhavet | 58¢d ||.

Ibidem, 55, 57ab, 58ab: aham vidyatmika yat tad bijam te sarvasobhanam | piirna tena samadista
mahasrisodasaksart | 55 || ... sikte’rtharipa guptaham madbijaii capi gopitam | 57ab ... nanyat
priyataram loke tvatsiiktad bhavati kvacit | 58ab.



"I am known as Srividya, my city shall be Stipura, my diagram shall be the Sricakra, the method [of
my worship] shall be the Srikrama. [46] This Sristikta shall be my mantra (vidya) [and] shall be
[made of] the sixteen [syllables] of Sif; T am called Mahalaksm1 because of our sameness of nature.
[47] ... You are me, o goddess, and I am you, there shall be no difference between the two of us.
[58cd]".

"I am the vidya, which is declared to be complete with your all-auspicious phonic seed (bija, i.e.
srim), [thus becoming] the great mantra of Sri, made of sixteen syllables (mahasrisodasaksari).
[55] ... I am concealed in the [Sri]sﬁkta [mantra] in the form of [its] meaning and my phonic seed
(bija) too is kept secret [S7ab] ... Nowhere in the world is there another [mantra] dearer than your
Sukta. [58ab]".

Pija

TR, mk, 51, 29-33; 55, 26¢-31:
- Sacrifice performed by the gods, combining Vedic and Tantric elements. Tripura manifests
out of the sacrificial fire of Consciousness (cidagni) burning in the fire-pit located on the
altar.

Source:
Lalitopakhyana (LU), appendix added to the Brahmandapurana (Kafici, early 13" century CE).
LU, 10, 88-90; 12, 65¢-73:
- Sacrifice performed by the gods, combining Vedic and Tantric elements. Lalita arises from
the fire of the great sacrifice (mahayaganalat)

TR, mk, 30, 12-16, 30ab:
- Tantric pija performed by Gaurf.

TR, mk, 80:
- Regular worship of Tripura (aradhana, nityakriya) performed by human devotees.
- Special ritual (visesa karman) performed in a temple.

Manidvipa and Sricakra

TR, mk, 54:
- Description of the Island of Jewels (manidvipa), rising in the midst of the ocean of nectar,
abode of Tripura.
- The mansion made of gems yielding all desires (cintamanigrha) located at the centre of the
island is the pattern according to which Sripura, the city-stronghold of Lalita, is constructed;
this pattern is the Sricakra.



Puranic Sources:
LU, 31-37:
- Description of Stipura, the city of Lalita built on mount Meru, matching with the description
of the manidvipa in the TR.
- The cintamanigrha located at the centre of Sripura is the abode of the Sricakra.

Devibhagavatapurana (DBhPur) (Northeastern India, 11™-12" centuries CE, completed in its final
redaction over the course of the succeeding four or five centuries).
DBhPur, XII, 10-12:

- Description of the manidvipa, similar but not as detailed as in LU and TR.

Tantric Sources:
Parasuramakalpasiitra (PKS) (South India, 15™-16" century CE).
PKS, 3, 10:

- Outline of the manidvipa as a yantra.

Kularnavatantra (KaT) (South India, after the 12" century CE).
KaT, 4, 108c-110a; 6, 13-15:
- Mention of the manidvipa as a yantra.

TR, mk, 56-57:
- Distribution of the Saktis of Tripura’s retinue on the geometric, pyramidal structure of the
Sricakra.

Source:
LU, 36-37:
- Distribution of the deities of Lalita’s retinue on places (antara) ascending along the
pyramidal structure of the cintamanigrha, alias Sricakra.

Source of both LU and TR:
Yoginihrdaya (Kashmir, 10™-11" century CE), third chapter (pijasamketa):
- Sricakrapuja, cult of Tripurasundari and of the goddesses of her retinue, surrounding her and
dwelling in the constituent parts of the Sricakra.



